








Article:

The Phantom Fights Censorship

by Rod Marsden

The Phantom was first published in Australia as
a weekly comic strip adventure. Way back then, in the
1940s, censorship was not a problem. Some stories
reprinted from the American comic strips were doc-
tored to make them appear more Australian but that
was it. In one story, "The Singh Brotherhood", New
York harbor becomes Sydney harbor and Diana Palm-
er went from being a sophisticated, young New York-
er to being a young, sophisticated Australian. This
was an editorial decision which was to fool some
people into thinking of The Phantom as dinky-di
rather than the American creation he always has
been. But, if this could in any way be considered
censorship, it should be seen as a very mild form.

Frew, an Australian comic book company, first
published The Phantom on 9 September, 1948. The
Phantom back then was a masked mystery man with a
straight fonward approach to crime solving. Put simp-
ly, he either used his blazing guns or his equally
blazing fists. In a tight fix, his abilities as a very tal-
ented escapologist gave his adversaries the impres-
sion that he could well be the creature legend made
him out to be - a man who cannot die. Thrills and
plenty of action were the order of the day. The then
crude renderings of the artists could be forgiven so
long as writer/creator Lee Falk kept both the main
character and the reader on their respective toes. It
was an old cliff-hanger movie serial formula that still
works marvelously today; Indiana Jones being a
prime example. Back then few people raised objec-
tions, moral or otherwise, against it.

The mid-fifties brought comic book censorship
to the major comic book producing countries. The
Comics Code Authority was developed in the U.S.A.
by the major producers there as a reaction to the
growing concern among influential do-gooders for the
violence in the comic books. William Gaines, who
introduced the world to the horror comic book under
the infamous E.C. banner, suffered the most. The
Comics Code Authority would not accept any-thing to
do with horror or heavy crime and many shops would
not accept comic books not approved by the authority.
The Comics Code Authority, though much weakened,
survives to this day.

In England in the 1950s, Eagle comics came in-
to being as a counter-measure against the influx of
violent, immoral American imports. An emphasis
was made by Eagle writers on good sportsmanship
and valor. Historical features were in abundance and
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war hero stories were more than acceptable. Tales
from the Bible were, at first, given center stage.
Strangely enough, a little over a decade later Eagle
introduced the comic reading world to Judge Dredd,
one of the most aggressive, uncompromisingly vio-
lent comic book characters of all time.

In Australia, the first attacks against the free-
dom of the comic book artists and writers occurred in
Queensland but quickly spread to the other states. the
Scorpion, which was the most popular locally pro-
duced comic book title of its day, was banned. And
The Phantom, along with other comic books, was
heavily censored.

Over the last five years Jim Shepherd, the pre-
sent day producer/editor of Frew Phantom, has en-
deavored to bring to the Australian reader the '40s
and '50s adventures the way there were meant to be -
uncensored. In his editorials he even gives a brief
summary of what was originally censored or doctor-
ed and why. Some of the censorship rulings and doc-
torings are so bizarre that nowadays they can come
under the heading of believe it or not. Can you, for
example, believe that in "The Seahorse" a scene in
which the Phantom is lowered to his death via prop-
eller blades was changed to him being lowered to his
demise via sharks?

The most triumphant defeat of the past censors
came with the current re-issuing of "The Phantom
Goes To War." It is very much a lengthy propaganda
piece aimed by Lee Falk against the criminal brutali-
ty of the Japanese during the 2nd World War but, for
all that, it is a rollicking good adventure best experi-
enced in its entirety. The Phantom, neither before nor
since, has been up against tougher odds and the odds
really do escalate once the removed or watered down
moments are reinstated.

It is horrible to think that Australian artists were
once actually paid to deface the work of artists like
Wilson McCoy and Ray Moore. Lee Falk could not
have been too pleased either about having his writing
tampered with in order to see the early Phantom
stories restored to their full glory. Covers by Austral-
ian artist Glenn Ford often enhance the presentation
of the old material and I'm sure, in a small way, this
helps make up for the folly Australian artists were
made to perpetrate decades ago.

Frew isn't, of course, just reprinting Phantom
stories from the age of heavy censorship. They are
also reprinting more recent Lee Falk/Sy Barry tales as
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One interesting side-note: NESFA was selling
its Cordwainer Smith collection, THE REDISCOV-
ERY OF MAN (edited by James Mann). The rights to
one of the stories in it had originally been sold to
Harlan Ellison for the (infamous) LAST DANGER-
OUS VISIONS anthology. When Ellison heard they
were selling it, he claimed he owned the rights to that
story and apparently threatened to go over to the table
and punch the first NESFA person he saw there for
stealing a story they had no right to. What I heard
later from NESFA was that Ellison thought he had
bought the rights in perpetuity, but had actually
bought them for a ten-year period, with an option to
renew for five more (which he didn't pick up), and
that this was twenty years ago. The net result of all
this, however, was that everyone who was at Ellison's
panel rushed over to the dealers room and bought a
copy, and NESFA ended up selling out their entire at-
the-con stock and taking orders to ship a whole lot
more.

Art Show

I didn't get to see very much of the art show.
Had I realized that the staff was not requiring people
to check their bags, I might have tried to fit in some
short trips between panels, but I was so used to hav-
ing a visit to the art show take a minimum of ten
minutes just for checking and un-checking bags that 1
never even tried. I did see a bit of it, especially the
Hugo nominees exhibit. A friend commended them
on their computerized purchase procedure, but wished
that there was a way to pick up purchased artwork
before 10 AM Monday, since her flight was not much
after that. (There was someone there a little bit ear-
lier, but there was no scheduled time to pick up art-
work earlier.) Also, art show close-out was only an
hour before the Hugo ceremony, and given the lines
(see below), that meant people bidding on artwork
had to sacrifice any chance of getting a decent seat at
the ceremony.

Programming

There were 492 program items listed (not count-
ing readings and autograph sessions). MagiCon had
420 program items, Chicon V had 520 program
items, ConFiction 337, and Noreascon 3 833 (all not
counting films or autograph sessions). I have no idea
how many videos and films there were: due to family
problems, the head of media programming had to
withdraw shortly before the convention and the sche-
dule was totally changed as the convention had to
start from scratch at that point. (John L. Flynn came
through with what must have been only hours notice

with a series of lectures to go with the "Dracula”" film__

festival that was shown one day.) There were also 33
autograph sessions and 29 readings. Once again,
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there were a *lot* of panels at this convention of
interest to me; and I ended up with no time for lunch
(and occasionally no time for dinner!).

Given that it's impossible to see everything at a
Worldcon, I will cover just the programming I attend-
ed. However, Mark has graciously agreed to write up
some of the panels he attended, and these are
included as well (and labeled as his).

Panel: Mainstream/Slipstream
Thursday, 3:00 PM
Jonathan Lethem, Mark V. Ziesing

"'Mainstream' fiction hovering on our borders":
Ziesing began by saying that he thought the New
Wave was slipstream; Lethem gave only the example
of Steve Ericson (ARC D'X and others). Other exam-
ples were Paul Auster (who wrote THE MUSIC OF
CHANCE, the film of which coincidentally we saw
Monday after the convention ended), Anthony Bur-
gess (A CLOCKWORK ORANGE- --though this is
more into the science fiction area--and others), Jon-
athan Carroll (OUTSIDE THE DOG MUSEUM and
others), Jim Dodge (whom I couldn't find in BOOKS
IN PRINT), Thomas Palmer (who someone claimed
wrote DREAM SCIENCE, but I could find neither
the author nor the title in BOOKS IN PRINT), Thom-
as Pynchon (GRAVITY'S RAINBOW and others),
Lewis Shiner (GLIMPSES and others), and Jonathan
Lethem's own upcoming GUN, WITH OCCASION-
AL MUSIC. Judith Merril claimed recently that
slipstream fiction wasn't really a new phenomenon,
but that the sales potential for slipstream books was
low and so they never really made a splash.

In an attempt to define slipstream, one panelist
said that it is marked by the reader's difficulty in dis-
tinguishing fantasy from dreams. (Having seen THE
MUSIC OF CHANCE, I understand what he meant.)

Lethem noted that in literature, fantasy had al-
ways been the dominant mode, and that it was only
recently that "realistic fiction" became the main-
stream. Borges and Kafka are examples of fantastic
authors who are accepted as mainstream (i.e., "legiti-
mate") authors, but their work was described as
mainly pre-genre (whatever that means).

Another related category is non-science-fiction
written by science fiction authors for,science fiction
readers. Lucius Shepard's Central American stories
and Bradley Denton's BLACKBURN would probably
fall into this category.

Slipstream was also characterized by Ziesing as
being used by "aging hippies and beat-up love pup-
pies" as a "literary rather than chemical way to alter
their consciousness." It tends to produce psycho-
logical discomfort.
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going. Or if you're older, like Timex, it keeps on
ticking.)

Differences between commercial networks and
Internet were touched on. The commercial culture is a
very top-down culture with rules and organization
dictated from above. Internet is a "cooperative anar-
chy"; everything is bottom-up. If you want a connec-
tion, you just find someone already on it willing to
provide one, as opposed to having to contact a central
organization.

The major problem--how to solve infoglut--was
not addressed.

There are so many panels on computers and net-
working, one wonders when conventions will start
providing terminal rooms.

Panel: Today Is Tomorrow's Yesterday
Thursday, 6:00 PM
Barbara Delaplace, John Hertz, Harry Turtledove (m)

"Likely errors in future historical fiction about
our era": The panel started by defining "today" as
1945 1o the present. The most obvious errors, they
said, would be simple anachronisms: pot-smoking
free love in 1951 or a Beatles concert in '47. Authors
writing about a historical period need to throw in
details like this to create verisimilitude--as Hertz said,
"Verisimilitude is very tricky stuff"--but it is very easy
to get it wrong. Suggesting a few details allows the
reader to fill in the rest, and authors aren't always
careful about the details, especially if they think their
audience is unfamiliar with the period.

Of course, unfamiliarity may not be the case. Af-
ter all, there is a flood of information available for the
present. Byzantine history (Turtledove's specialty)
requires inference from the documents surviving, but
we are absolutely swimming in documents. Even with
some of them unreadable due to obsolete media (such
as music stored on eight-track tapes), there will be so
much that it will be impossible to avoid verifiable er-
rors with only a finite amount of research.

Another error is that people forget how quickly
attitudes can change. Mark calls this the "Happy
Days" Syndrome: the show took place in the 1950s,
but everyone had the attitudes of the 1980s. This is
also a reason that feminist Regency novels don't work
very well. (Hertz suggested that you think of a
viewpoint as a geographic thing.) It's easy to eat the
food of people of another period and wear their
clothing, but it's hard to think their thoughts and feel
their feelings. Turtledove warns, however, that you
often have to tone down attitudes or the audience will
be turned off by them. For example, the attitude that
blacks were sub-human was very common in earlier
centuries, yet having a "hero" who espoused this atti-
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tude, however accurately, would not be acceptable to
modern audiences. Rest assured that we will suffer
the same fate or, as Turtledove put it, "What-ever you
think about X will be considered absurd five hundred
years from now," where X could be religion, abortion,
meat-eating, or any other subject. Yes, we think we
have proof that our beliefs are right, but previous gen-
erations also thought they had proof. Panelists also
noted that some facts need to be left out--they are too
convenient and people will think you made them up.

One thing that Hertz felt characterizes our peri-
od as different that might very well seem absurd in
the future is that we are as compulsively casual as
previous cultures were formal. Whether the pendulum
will swing completely back is not clear, but he feels
that some return to formality will occur, and we will
look absurd to future readers.

On the other hand, novels written about their
own period can often skip important details that
would be obvious to those of the author's time, but
completely lost on an audience a hundred years later.
As one panelist said, he could tell when reading a
Jane Austen that *something* important was going
on, but he didn't have the knowledge of the period to
figure out what. Writers writing about earlier histori-
cal periods have to give the reader enough to under-
stand what is happening. Georgette Heyer is suppos-
edly good at this.

Turtledove observed that writing about the past
was dangerous because "you have more excuse for
making mistakes about the future than about the
past." Even so, some literary license is permitted
since "historians deal with facts, novelists deal with
truth."

More basic questions raised were: Will anyone
care about us? Why do we do the strange things we
do? What are the future stereotypes of our age? These
were not answered, but the last one brought about the
observation that an era of history is only noticed after
it is over. (As Kim Stanley Robinson noted in his lec-
ture on Postmodernism people didn't sit around in
Europe and say, "Well, last year was the Dark Ages,
but now is the Renaissance.") Someone compared this
to the cloud in Poul Anderson's BRAIN WAVE: you
only realize it exists once you're out of it.

Parties
Thursday, 10:00 PM

We returned from dinner at the Angkor Wat too
late for the opening ceremonies, so I settled for drop-
ping in to a couple of parties, the MagiCon Thank
You Party (where | won a water bottle in their free
give-a-ways), and the Boston in '01 Party. At the lat-
ter I discussed the various bids for 1998, none of
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which fills me with confidence. I have heard a rumor
that Atlanta might throw its hat into the ring for 1998
(since their 1995 convention is the NASFiC rather
than the Worldcon, they can do this). By the way,
voters should realize that if Boston wins in 1998, it is
ineligible in 2001.

I didn't really run into people I was looking for
at the parties, but I did see several people other times
of day: Lan at registration, Mike Ward by the eleva-
tors, and so on. This was good, because I was going to
be immersing myself in panels for the next few days
and wouldn't have much chance to meet people unless
they were going to the same panels.

Panel: Should SF/F Strive for Literary
Respectability

Friday, 10:00 AM

Greg Benford, David G. Hartwell, Ron Montana (m)

"A debate over whether or not mainstream liter-
ary respectability is a desirable goal": Benford began
by saying that he was working under a disadvantage,
because English was not his first language--he's from
southern Alabama. But he worked on getting rid of
his accent because he realized at age 14 that people
deduct twenty points from someone's IQ if they hear a
southern accent.

The panelists felt that one approach to literary
respectability was that of Deena Brown: "Let's get sci-
ence fiction back in the gutter where it belongs." That
seems to be the literary establishment's view: a propo-
sal submitted to the National Science Foundation and
the National Endowment of the Arts to use science
fiction to teach science was rated high by the NSF
and low by the NEA. But all is not lost, Hartwell re-
assured us: "Science fiction has escalated from the
respectability of pornography to the respectability of
the average Western." However, Hartwell, who teach-
es a science fiction course at Harvard during the sum-
mer, was turned down when he offered to teach one
during the regular school year. "Hell would freeze
over before Harvard would allow science fiction to be
taught during the regular school year," he said he was
told (though perhaps not exactly in those words).

Benford doesn't think respectability is worth ver-
y much, because it is too easy to compromise one's art
to gain respectability, and quoted Dylan as having
said, "To live outside the law, you must be honest."
(That's Bob Dylanr, not Dylan Thomas.) For one
thing, he thought much of the cynicism in today's
mainstream was un-earned. People point to today's
crises, such as AIDS, as the reason for this cynicism,
but he reminded the audience that the 1919 influenza
epidemic was much worse.
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I asked if fantasy was more acceptable than sci-
ence fiction to the literary establishment and Hartwell
said that was certainly true. (This meshes with Leth-
em's comment yesterday on the "Slipstream" panel--
literature was mostly fantastic for a long time.)

Speaking of the limitations of writing science
fiction, especially strictly accurate science fiction,
Benford felt that a genre flourishes because of its re-
straints. He did allow authors to make *one* change
to current science if they had to, but he himself tries
to avoid that. He is, for example, one of the few
science fiction authors who won't use faster- than-
light travel.

From the audience, Maia Cowan pointed out
that it was somewhat futile to try to write books that
would have respectability: books written to be literary
classics aren't, and books written for a quick buck
have outlasted them. Arthur Conan Doyle is the per-
fect example of this: he assumed his fame would rest
on his historical novels (quick, can you name even
one of them?), while his Sherlock Holmes (and Ed-
ward Challenger) stories were written to pay the bills.
And tastes in literature change. James Fenimore
Cooper's works used to be considered classics; today
no one reads them (except possibly to make a movie
of them--and then they make a lot of changes).

Talking about best-sellers, Hartwell said that he
loved Michael Crichton's CONGO, but Benford com-
plained that Crichton, Robin Cook, and Stephen King
use "the sizzle of science" to preach that science is
bad for you.

Someone asked whether anyone would ever win
a Nobel Prize for science fiction, and were told that it
had already happened (Harry Martinson for ANI-
ARA). Other possibilities for the future are Stanislaw
Lem and whichever Strugatsky brother is still alive
(Arkady or Boris). In other countries, science fiction
is respected more in general. .

Benford said he wasn't sure what “literature"
was: "If literature merely means pretty sentences,
count me out." (Someone noted that Ernest Heming-
way is considered literature, and as the "Grandfather
of Minimalism" was *not* a purveyor of pretty sen-
tences.) For the scientifically-inclined in the audi-
ence, Benford said that one problem is that "the
literary world is dominated by the inertial term."

In a side note, Benford said that one reason that
John W. Campbell liked dictatorships so much in
stories submitted to him was that that was how he ran
his magazine. (By the way, Benford has a new book
out, CHILLER, written under the pseudonym of
Sterling Blake. Ibelieve it's being marketed as a
techno-thriller.) .

(To be continued next issue)
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Lloyd Penny September 7, 1993
412-4 Lisa St., Brampton, ON, CANADA L6T 4B6
Dear Alex:

Many thanks for sending me issue 50 of the
Inquirer. Happy 50, and congrats to you and FACT.
Usually, I'd be making my way home from Worldcon
this day, but I barely had bus fare this time around, so
Yvonne and I spent a quiet Labour Day at home. (Not

by choice, though...we felt left out all weekend, know-. .-

ing the ConFrancisco was underway.)

I know there's tough financial times for many
clubs...the club in Vancouver has had to restrict its
free issues, as had the club in Ottawa, and the club in
Edmonton has gone dormant. Many clubs have to de-
cide if they can publish a fanzine, and distribute it to
people outside the club. It's always a good idea to
trade fanzines and newsletters to see how others run
their club, and see what their activities are. However,
I can certainly understand cutting back on frequency,
or cutting trades to outsiders. If the club feels it must
cut off trades to outside loccers, that's fine. Other
clubs have done the same. Cutting back frequency is a
better choice, especially for the treasury, the members'
wallets, and the active club members who work hard
to make the club work with little funds.

For some years, Ad Astra, the regional con here,
conflicted with NOSF3 the first weekend in June. I
honestly didn't know when NOSF3 was this year, but
we moved Ad Astra to the third weekend of June, and
that's when NOSF3 is, too. Good thing the two cities
are so far away. $2 bills? How did the committee get
that many Jefferson $2 bills? I thought they were not
only out of circulation, but not being printed any
more. I'm also mystified about how much of an
annoyance a $2 bill could be...I use them all the time,
and they aren't an annoyance, they're a convenience.
Besides, we phased out $1 bills some years ago, so $2
bills are our smallest bills.

I hope you were able to keep track of all new
Worldcon bids after ConFrancisco...usually, I'm able
to keep up, but may not be able to now. Also, World-
con has become the only place to keep up with new
bids, seeing fanzines don't track them the way Scott
and Jane Dennis' Jane's Fighting Smofs did years ago.

We all age, and as a 34-year-old, I remember my
beginnings in media fandom as an 18-year-old with
fondness. I did a lot of silly things, dumb things and
good things, with the good (I'd like to think) in the
majority. Fandom obviously has a lot of good charac-
teristics in it that keeps thousands of people involved
in organizing, and hundreds of thousands of people
attending and belonging. I'm a member of that third
generation, and I think that this generation and the
fandom that came with it will survive, as long as it's
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plain to see many fans from First Fandom still
around, still enjoying themselves. Many of us know
people who've been fanning for 50 years of more, and
there's got to be something to keep them there that
long. The activities may keep us around, but what of
the literature that brought us together? This fourth
generation is computer-literate, much more so than
we are. The third generation found books and televis-
ion about the same time, while the fourth may never
find books at all. Some of the local Trekfans, some of
whom have been around for a couple of years or less,
can't understand the fascination for books, and readily
admit they read very little. (If they do read, it's usual-
ly the Trek novels Pocket produces.) What will be-
come of the genre we enjoy? Will it gradually become
all-celluloid? Will the literary part of the genre dry
up? I'd say no, and as long as that possibility exists,
literary fandom will exist, too. Who knows, we may
finally retrieve that proud and lonely fan ideal we
used to brag about. There'll be few left, but they'll be
there.

That's it for now. I have to find some way to get
the green Customs label off the back of my copy. I
sincerely hope this isn't the last TSFI; I've enjoyed
receiving it these past years. Let's hope for more.

Yours,

Well, we're not dead, and we're not cutting out
trades or outside loccers. TSFI will be less fre-quent,
and that probably is for the better.

The future of fandom? Your guess is as good as
mine. I think that we lit lovers of the 3rd gen. may be
as much to blame for the lack of younger fans, as the
Jans themselves. I don't think we nur-ture the younger
fans the way earlier fandom did.

Best of luck with the finance. I can sympathize
with your situation.

Don Fitch
3908 Frijo, Covina, CA 91722
Dear Alexander:

Thanks for bringing copies of Texas S.F. Inquir-
er to ConFrancisco; it's one of the major fanzines I've
somehow missed connecting with (along with Anvil
and Lan's Lantern & a few others) since de-fafiating 5
years ago, and it's now apparent that I've been miss-
ing a pleasant experience.

It's to be regretted that (shades of neofannish
days in the early '60s, when it seemed that half the
zines I wrote off for expired with the next issue) the
future of such a good clubzine is shaky, but you seem
to be running into the same problems most clubzines
encounter. It's especially unfortunate because a club-
sponsored genzine with a wide circulation, such as
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too aware of the intimations of mortality (I didn't stay
up until dawn even once during ConFrancisco, much
less go 48 hours or more without sleep), I'm not sure I
share his rather dismal view of the future of (greying)
fandom & Conventions; I think there are about as
many young fans around as there were 30 years ago
(though of course that's a smaller proportion of the
present total), so it may be that in another decade or
so we'll see much smaller WorldCons where, again, it
may be possible to be acquainted with almost half of
the fans present... though perhaps not as well-
acquainted as when there was extensive between-
Cons contact by way of fanzines. This suggestion is,
of course, predicated on the belief -- which may be
overly-optimistic -- that a fairly large percentage of
those younger fans are, like a considerable number
I've met, actually Readers, and People-Oriented, &/or
likely to outgrow their infatuation with Games, Me-
dia, &cet.. On the other hand (perhaps torpedoing my
own theory), there is the aspect of Cultural Change --
"mundane" society today, especially in most big
cities, seems to have become sufficiently "fannish"
that proto-fans don't have the overwhelming need to
form their own microcosm, as they did a few decades
ago. (There are, however, in-dications that main-
stream society is becoming more intolerant, repres-
sive, and doctrinaire, which might lead to a resur-
gence of Fandom... and the proliferation of amateur
publications outside of fandom may even be grounds
for cautious optimism about the future of fanzines.)

Best Wishes,

. Don, welcome to our little family of readers. I'm
glad you enjoyed the zine. De-fafiating? If you didn't
mean de-gafiating, I'm stumped.

Good luck with your first computer. The trick to
remember is you don't need a fancy desktop publish-
ing program. I've used them, but now TXSFI is put
together with Microsoft WORD. I recommend Win-
dows; it make life so much easier, even for those of us
who grew up with DOS.

1 don't know why many fans love mysteries, but I
suspect that much of what you said may be so. I per-
sonally was a mystery fan before I became an SF fan,
though my very early reading was equal parts Tom
Swift, Jr. and The Hardy Boys.

Glad you liked Aaron’s con report. Look for
more stuff by Aaron in later issues (HINT, Aaron!). I
don't know if you noticed it or not, but one of Aaron's
books, Galatea in 3-D, was featured in the Bean
Books ad at the beginning of issue 50.

My personal viewpoint is that smaller worldcons
and a few less local conventions wouldn't hurt fan-
dom any, and might be an improvement.
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Harry Cameron Andruschak 12 September 1993
started-Sunday eve
Dear Alexander:

Actually, it is now monday evening. [ started to
type this letter, then had to do some housework, eat
dinner, and go to AA. Anyhow, I have received TSFI
-50, and congratulations...and no need to feel so un-
happy about not getting a Hugo. Pat Virzi's hugo was
more a sympathy vote from her relations with FACT
rather then on the merit of the clubzine itself.
[Paragraph deleted]

For I do have to say one thing concerning Gra-
ham's comments on fannish generations. I have a
hunch he is generation two. Reason | think this is be-
cause he defines generation one and two and three
from reactions to STAR TREK. Typical of his gener-
ation's mindset.

Now I and many others would define our gener-
ation from our reaction to the launch of SPUTNIK
ONE. Do you remember it? Do you remember what
you were doing on 4 October, 19577 [Probably lying
in my crib, watching my little mobile go round and
round. Ed probably doesn't much more, being only 7
months older than I am.]

In my case, YES. I was born 4 October, 1944, so
this happened on my 13th birthday. Also, for most of
us SF readers, this launch of Sputnik suddenly made
SF more respectable then anything that had previous-
ly happened.

I know damned little and remember less about
any SF on TV, but I still remember all those rocket
launches in the 1957 to 1961 time-span, when rock-
etry grew up...painfully, with many spectacular mis-
haps...to create such things as "The Balance of Terr-
or" and the chance to go to the moon, which JFK
promised us to do. THAT defines fans of my gener-
ation, as far as I am concerned.

Nowadays, most people just yawn when told of
yet another rocket or shuttle launch. The Sense of
Wonder has gone.

O yes, and thanks for the listing of zines. I see a
few I want to send for.

By the'way, my own next zine, INTERMEDI-
ATE VECTOR BOSONS #38, is being produced on
my brother's home computer system. I visit his home
once or twice a week to play with my 3 nieces, then
work on my BBS "Recovernet" and then use his word
processor to edit my fanzine.

In fact, IVB-38 will be my 1990 vacation report.
That was the year I went on a 5 week trip across the
Sahara Desert area in a truck. Quite an experience. I
still have all the notes, and am using them to flesh out
the zine.
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To make time for this, I have dropped all con-
tact with LASFS (since last April) and also dropped
out of the weekly APA-L, the tri-weekly MINNE-
APA, and the monthly LASFAPA. Still hanging on to
FAPA, the Legendary Elephants' Graveyard of
Fandom, where the old fans go to gafiate and die.

One last comment on Graham. He has to be jok-
ing about condom going downhill. Maybe where he
lives, but not in the places I have been going.to. LOS-
CON, COPPERCON, and NORWESCON were over-
whelmed with young fans. It was CORFLUs 9 and 10
that had a dearth of fans under 40, But CORFLU and
DITTO are very specialized conven-tions. What else
can you say about a set of conventions with no film
room, no video room, or no Japanese cartoons room?
Or masquerade or art show.

That is all for now, I need to LOC a few more
zines, starting with THE MENTOR, and ERG, and
PROBE. I also have to collate my 8 page FAPA-zine
sometime soon.

Yours Aye

PS on the Australian 1999 Worldcon Bid. Actually,
the con may not be held in Melbourne. In fact, no city
is yet the "official" site for the proposed convention.
The idea is to wait and see what happens between
now and 1996 as far as convention facilities in cities
go, so the actual city could be Perth or Adelaide, or
Sydney, or Canberra, as well as Melbourne.

For example, IF Sydney should win the 2000
Olympics, a brand new set of hotels and convention
areas could be in place by 1999.

At the moment, the Australia in 1999 bid is
being run out of Faulconbridge in New South Wales.
I am an active supporter of the Australian bid, just in
case you were wondering.

I'm not unhappy about not getting a Hugo and I
don't begrudge Pat, nor any of the fanzines that have
won lately their awards. I can name at least two zines
off the last finalist list that deserved the Hugo more
than TSFI. I would just love to make the final list.

Ed is actually Third generation, like me. But Ed
and I have seen many of our generation of fandom
lost to media. We had our spate with gaming - play-
ing D&D many of our college weekends, but we didn't
become slavishly enthralled with any of these, retain-
ing our love for the printed word which is what at-
tracted us to SF in the first place.

Around here fandom is greying, and we're not
getting the amount of younger fans you seem to. If
you do see lots of younger fans, great! Even if there
are lots of younger fans that we're just not noticing,
remember that perception is also a_form of truth.
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Jenny Glover A
16 Aviary Place, Leeds, UK, LS12 2NP in more nor-
mal times but currently on a cold, wet, remote Scot-
tish island, I think it's Wednesday.
Dear Alex

Thank you very much for sending me "The
Texas SF Inquirer” which I read with great interest. I
should, however, apologize for hand writing this - un-

. .fortunately, this is about as high tech as I can get in

Tona. It is a complete change to life in Urbanized
Leeds with no TV, no word processors and no sweets
or chocolates.

Even though the days merge together here, I
guess the issue of your editorship has now been set-
tled on way or the other. [Actually, not yet. - Alex]
For what it's worth, I think you were actually quite a
good editor. Editing a club fanzine is, in my opinion,
the most difficult form of editing mostly because you
have a limited pool of talent to draw on. If you write
everything yourself under a variety of pseudonyms
which get more and more exotic and you get found
out by some nit-picker, then you get labeled as selfish.
If you appeal to the better nature of club members
then either you find that they have no better nature or
that they will give you something just to get a bit of
piece and quiet. [That's fine by me; long as I get
something. - Alex] If you do what most sensible club
editors do and go outside the club for pieces, then you
get attacked for being unpatri-otic, un-public spirited
and so on. [Actually, that was never raised as an
issue. - Alex]

Having said all that, I have never believed that
people - even club members - will respond to an edit-
orial haranguing them. [Bingo! - Alex] With my
magazine, Matrix, I have actually wondered if 99% of
the members read the magazine or, for that matter, if
99% of them just pop their heads up to pay their sub-
scription and stay dormant the rest of the year. With
every issue, about 100 people are involved with pro-
duction - that's 1% of the membership, though quite
often, as I suggested above, many people are not
actual members, though they may be potential ones.

You and I, I think, have different views on lay-
out. I think you would consider my attitudes to be
very English - when I studies typography for my first
degree, my heroes were Baskerville and Caslon but,
as I'm sure you have found yourself, ideals have to be
compromised when deadlines start looming and most
readers will only notice typography and layout when
something goes drastically wrong.

Turning to the magazine, I have been following
Carol Stepp's journey with mounting interest. She
has, I think been gently pulling our legs though about
some traditions. I was amazed when I heard her views
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on Irish dancing, that the straight arms by one's side
represent English repression while the dancing feet
are for Ireland's natural cheerfulness and asked my
husband why he smiled when he danced the jig. He
explained carefully that Carol was having a gentle
little joke. She is right, though, that some Scottish
dancing is traditionally only for men - fortunately the
local ceilidhs here are very mixed, noisy and cheerful
and we alternate "Strip the Willow" with "St Ber-
nard's Waltz" with the occasional "Dashing White
Sargent" before walking home in the complete dark-
ness broken only by a torch bearer, the only sound
being the waves roaring and occasionally someone
falling off the road into the drainage ditches. I've seen
some of the books Carol recommends; in turn, I
would recommend Robert Graves' "The White
Goddess" and, of course "The Golden Bough."

What I find most attractive about "The Texas SF
Inquirer" and which I suspect is directly due to your
editorship, is the interest in art. Artist Guests of Hon-
our get overlooked far too often and I really liked the
way you explained how Darrell Sweet worked, with
examples of some of his pieces; and then you gave a
fascinating run through of Susan Van Camp's work.
Art is very much under-rated in fanzines - I hope not
at conventions - it often seems to me as if editors pick
a piece at random and stuff it into any old space.
There is a great deal of potential for people - writers
and artists - to work together in fanzines, difficult and
time consuming though this may be. /I often wish I
had the time to have specific il-lustrations drawn for
some submissions. - Alex]

Good luck with the school voting. I am finding
more and more that school only provides the basics
and parents are expected to provide the extras - trips
out, cooking, sewing, music. My own children have
an intermittent fanzine of their own - "Qwacka" - and
we are working on the current issue - I am delegated
to do the boring stuff like sticking on stamps and do-
ing illustrations. As I hope to return to the city invig-
orated and full of enthusiasm, the next "Qwacka"
should be out round about Christmas. Would your
children be interested?

Bye

Ruth M. Shields October 18, 1993
1410 McDowell Rd., Jackson, MI 39204
Dear Alex:

I enjoyed ,eeting you in San Fransisco; that
dinner at the Chimese restaurant was a lot of fun. [
just wish I had been able to take a photo of that
group!

I just readand enjoyed Texas SF Inquirer #50,
and thought I'd write to tell you so.
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I especiallu liked Graham's opinion piece, "A
Touch of Grey". I liked his division of the generation
of fandom; I fit into the Third Generation, myself.
And I think he is on target with his comments about
the "Fourth Generation"; it has gotten harder and
harder to interest younger folks in a club. Around
here, it seems that gaming and SCA are much more
interesting to younger people; perhaps that is some-
what connected, since so many gamers are fascinated
with the combat opportunities of the SCA. At any
rate, it will be interesting to see how fandom prospers
in the next couple of decades.

Lloyd Penny's letter speaks of clubs sharing the
same problem regarding the "happy deadwood...who
just pay and receive and go to meetings and stay si-
lent..." The CFSFS ran into worse: people who want-
ed to skip paying dues, show up at meetings they
chose, and of course feel free to bitch about how the
club was run by those of us who did all the work. If
that sounds bitter, well, I haveto admit I feel a little
bitter about how our club has been hurt by a handful
of such people. We only recently have been finding
out that certain such individuals who resented being
asked to pay to participate, have for several years
been bad-mouthing us to people unfamiliar with the
club. There is no way to know how many potential
members we have lost due to this slander, and I don't
know if the club will ever recover from it. -

I'm sorry to hear that you are having problems
with some members of your group being critical of
the zine; believe me, I am familiar with that kind of
problem! It has happened in the past with the CFSFS.
Unfortunately, in recent years the most members
haven't risen above their "deadwood-ness" sufficiently
to even criticize, and certainly haven't contributed,
which is why we are shortly going to be putting
Smart-Ash on hiatus. I hope matters work out better
for you and your zine.

Sincerrely.

Jeanne Bowman
PO Box 982, Glen Ellen, CA 95442-0982
Hey,

Just got my 50th ish SF Inquirer from Robert L.
Sorry it may be a last (or RSN, just as disheartening)
it looks good - I like the heavy cover paper & layout
& art disposition & all. Also like checking out those
trade listing. My ghod, what a lot of clubs! Oh, tell
Edw Graham Jr there will always be readers. Of our
four children two are, one is learning & the other,
who is dyslexic goes thru a book-on-tape a week (real
books - Tarzan, stuff like that) moderation in all
things. Look how many more people are corespond-
ing again, on net. The hug will never die or wither

Oct 21,93
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